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AN APPRECIATION 

FELIX MENDELSSOHN-BARTHOLDY (1809-1847) is usually regarded as belonging to that 
Romantic School or period in musical history in which the names of Schumann and Chopin are 
of similar prominence. This customary classification of Mendelssohn, however, is not altogether 
just, inasmuch asjt applies to one side only in the wide compass of his mu ical personality, and not even 
to its strongest side, for it emphasizes unduly that romanticism which was only an incidental feature 
in his manysided genius. The classification is somewhat unjust to Mendelssohn's other and far more 
pronounced characteristics; especially to those which so markedly differentiate him from his great 
contemporaries and which entitle him to be regarded as a "Classic-Romantic'* — in fact, the Classic- 
Romantic. 

While he could not — and evidently had no desire to — keep altogether aloof from the strong 
wave of romanticism that swept over Germany at the l^eginning of the nineteenth century, he came 
within its range only occasionally: when the text of a song called for it or the drama which he either 
introduced or enlivened with his music. Thus we find him almost transcendentally romantic in some 
of his Overtures (Fingal's Cave, Hebrides), also in his '*Walpurgis Night," and above all in his music 
to Shakespeare's "Midsummemight's Dream," the elf-like texture and fairy-tale mood of which 
frequently — but also plainly — recur in some of his piano compositions (Scherzo a capriccio, Rondo 
capriccioso, and others). 

And yet, when we enquire into the tendencies which were predominantly sympathetic to him 
and which he championed with all the strength of his personality, position and influence, we find them 
linked with the names of Bach and Beethoven. These were the masters for whose works he acted as 
an enthusiastic and energetic propagandist; it was their purity of form, their clarity of thought which 
impressed him far more strongly than the mysticism and fancy of the Romantics. With the farseeing' 
eye of a divinely appointed prophet he perceived that these masters had spoken not for their time only 
but for all times, that their fundamentality would outlast every transient fashion; and it was in their 
path rather than with the Romantics that his genius compelled him to pursue his way. 

That his works had lately to suffer somewhat from neglect is undoubtedly due to his so-called 
"followers," who — as usual with Epigones — had caught only the external qualities of his work (form, 
manner of workmanship, etc.), without its delightful and refinc*d spirit; who imitated rather than 
followed him and who, by aping his style and by diluting his fine spirituality into a platitudinous 
conventionality, have wearied the music-lover. In the same degree, however, as these imitators fall 
more and more iato oblivion (Sterndale Bennett is now completely forgotten), the true genius of their 
great model breaks forth anew in unimpeded light and reasserts its great, masterly qualities. 

As the ''F'ugue" is inseparably linked with master John Sebastian's name, although his contra- 
puntal mastery was but one facet in the luminous jewel of his genius; as the term "Nocturne" is 
inalienably associated with the name of Chopin, though it represents the smallest type of his works 
and was used long before him by John Field — so has the "Song Without Words" become almost a 
synonym for the name Mendelssohn, not only because he — as far as we know — invented this 
original, paradoxical and yet so suitable title, but because in these wordless songs he has addressed his 
largest audiences. It is in them that he best conceals his great artistry and seems to speak the simple 
and intimate language of a dear old friend. 

Open the pages of this unique volume wherever we may, the eye always meets a definite picture 
in the merely general aspect of the page. The writing is always decided and imj^eccable. The keenest 
search could not detect a page on which the master had not ''something to say." Students as well as 
amateurs will find a perfect treasure trove of beauty and wholesome sentiment in this volume, 
especially if, in their selecting, they leave the beaten track of the half-dozen over-popular pieces in it 
and explore the almost untrodden ground of the many others. Varied as the sentiment and humor 
in them are and must be, there are certain features common to all: purity, chastity of concept, natural- 
ness of melodic development with its consequent appealing quality, refinement of utterance, and, 
finally, a workmanship in the minutest detail that stands unexcelled to the present day. 

CONSTANTIN von STERNBERG. 

Note. Wherever it was possible to do so without making the reading needlessly difficult, the principle 
has been followed of indicating the use of the left hand by^p'^icing the fingering under the notes and for 
the right hand oirr them. 
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^ 




*) The two melody-parts must always be distinotly marked. 

Copyri^ktj i9f6, bp G. Sckirmer, Inc. 



^ 4 i: 




U496 






;:5}90 



nr 
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V 
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if 



'if 
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i 



yJ^^jg^tJ^yJ^J^g Lgi 



I* 
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{ J iJ 
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molto cresic. 
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dimxn. 



I i' l' ' J J j i 
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<5M6 




^^ 




!* 



8 dimin. 



E 



> jiiJi[Ji''j.^ri |i ijii 



^^ 






25496 



60 



Songs without Words 

Lieder ohne Worte 

Book IV (Nos. 19 to 24), Op.53 
First published in May, 1841 

On the Seashore 

Andante con moto 



9 1 



Op. 53, No. 1 



4 :( 4 ' 



19 







;rr>iii« 
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<[]^^ i -J^^J^, 





din. 



rresc. 
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Hempre^fiH. ' HARVARD UNIVtRSlTY 

EDA KUHN LOEB MUSIC LIBRARt 
HAMBRIDGE 38. MASSb / 



ez 











^p 



# 



£g 



9t 



■ J. I>J - 



^ .^T3 ro 




-B.^*/ 




f 



^ 



^^ 



^C^=£SJ 



FS 



r 






dm 
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68 



rresr. 





sempre crefit. 




dimtn. 



\ ij, jp iKT-'- -^^ 



i- 




ritard. 



C\ 



'^'fp ''^rfi 



22Z 



c; 
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^ The Fleecy Clouds 

Alleg^ro non troppo •^ 

can 9entimenf o^-^ ■] — -^.^^ t 



Op. 58, No. S 
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^nii^in 



^tftiftif 




^marrato 










^^ 








;e5496 



06 




5_4 




^^ 



dolce 




^^ 



-f 




]i 





^m 



^M 



m 



^.fn.rn 



rnnini 




St) Small hands may play the lower A flat of the right hand with the left. 
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4 S 




Ph^, ' ; 




^^ 



^f. 



^^B 



"T- 



dimin. 



p 
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Presto ag'ifato 



Agitation 



Op53,No.3 




OopifH.^„f^ ,,tS, i,y o. Sokirm 



fr, Itic. 



crt'HC. - a 



(jA # *;^. * ^im. simile 
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a tempo 












,F^_^ 



w^ 



rrese . 




^m 



ffly fiffly 





'-f^. \'f^\ 



r -ft y r 



r P r 



sfmjjre eresr. 
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j^^ yJJ^r 





±=£ 







» ' b » » p ^ 
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^ 



1,1 r-^- -^- 






;!.'>tu<j 
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fgdE=-li*Jdi= 







^'AC 






* ^ito. 



* '&0. simife 



^ 



^ 




i 



n 



^ 






^^ 










^ 



^ ^'" ""U^ji^ > ^^j>» I ^» ^ 







^ 





35406 



A) This rhythmical rAfereace to the theme shonld not be overlooked. 
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PP 







i 



J' i.r^ I \ 



i 



■^^ ?|p 



SZiQE 




4 



J^. yfflr 



f 



y y 



p 



» » 



^ 



» p » 



r 



?=»= 



F 



y y 




«549« 
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22 



Sadness of Soul 

n(f canta hUe_ 



E Mendelssohn-Bartholdy. Op. 68, No. 4 
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f^ H- 'f 



^^ 



f 



^ 




J "^ ' rfm. M> = 



^ 



w 



«y 



eon forxa 



'' iiiijiiii ' ij ^ ^ 



^LUL-CJ 



< ^« ViT 



tranquiUo ^ ^ 



W^ 



W 



^^^ lUUSUS 



pp 



^ ' gjOTra ' n 



7G 



Folk- Song*' 



23. 

Composed 
in 1841. 



Allcfi^ro con fuoco 



Op. 63, No. 5 






*/«» 




^ 



t 



i 



t 






t- 



rtrsr, . 






4 9 



|^j7 ].vTV7].^^ 



'^ t ^'f 



i 



jj ^^M ^ i ^>ghW i^^ 1% 



m 




eresr. . 



i 



di) Tht; ctaaractrr of this Folk-Song has a strong tinge of patriotic sentiment. Introduced by a brinf Pmlude of violin character, 
->' 4<ir '^ ^' sung at first by a few voices \\'hii-h at evi-ry following stansx more and more singers join, until toward the <nd thoir num - 
bor \% swfUod to a miirhty chorus. Greatest cronomy of force in the first vafi^es i.^ therefore re«romm«nded. 
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5 8 




S549it 



21) Small bands may use the notos in small type in the left band Instead of the bracketed notes in tbe rij^bt hand. 
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-/ 




sf Z^' '^ ^ j)oen a poco 
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I i[XJ" f 4 l i 



ritennto 




a tempo 



^^^^^ 





l ^^^mcfyg 




53.42^ ga 







:!5itf« 
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,, The Flight 

Molto allegro, Tivace ® 



pp. 53, No. 6 



24. 

Composed 
in 1841. 





5» sf 




<54»0 
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;.*.'> i<jo 
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sempre f 




^^""~;;r--j) 
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/;/?/^»/? rf j!?£?6?/? cresc 




% » [ » ^ 





^^ 



§44 



sempre pin f 





Ci^IMi 



85 



poco a porn « 
3 





fie m pre dimin. 




J.L_ _ _ J _ _ J> _ "^ 

1 iTT T^ =» 



P 7 ^ 



F 




4L8 



j!;^^/? ritard. - 




dimin. . 




!?r.Ac 



o4U(i 



Andante espressivo 



Songs without Words 

Lieder ohne Worte 

Book V (Nos. 25 to 30), Op. 62 
First published in April, 1844 

May Breezes 



Op. 64, No. 1 




"to * simile 





»u« •' S"« X"". P- " CopyrlgU, ISIS, »» «. XcUrmer, Inc. 
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NUe: Play the teth-notes with left hand where fingering's are set onder notes; with right hand, when orer notes. 



88 



The Departure 



26. 

Composed 
in 1843. 






Allegro con fuoco 



Op. 68, No. Z 



Mr • • • • &SiH ■^^■H 




TY~l 



TT~J 





• • 








2 

V T ▼ 
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i^ 




€?r^i^/? . 




* • 



^ 
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^ 



m 



^M 
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jitfhffufj'I'T l jff/T f j 'fff 
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■I'.jTfr i fff I'^n rr.irfiTTlj.rr '•^rfj.'f/r I 







I I f ff I f '^^^ 




i^ L. 'f .... 'f .... -f 



4.ift 




^^ 



'fiai 





23A00 
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Funeral March 



Andante maestoso* 



E Mendelssohn-Bartholdy. Op. M, No. 8 



• • • 



27. 

Composed 
in 1843 





tranquillo e legato 




- "f 





^ 





a) It has become popularly known as a ^Funeral March^ because it was played -as orchestrated by Hoscheles- at 
Mendel ssohn^s funeral . 



;:r>iut; 
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- sempre Ped. 

a) These two figftires may be played by both hands 



AflftffTn r.nn animn 



Morning Song 



28. 

Compose 
in 1843 



eon moito sentimento 




PL^prp ^i^^^rp F^^ ?rj^ 





1^^ 1 — K- 


^ ^-^ 








4 

5 , 


4 


4 


r^ 5 f 


,m.-''irU:ai 


■ »A 7 


j J i 


^^ 






-^BF Brj' 


iF^J J h 


J cresr. 


-^^^ 




l^ 




M^ 


ri 

dm. 


- S=f— ;r-i— ;r- 


' — r^==T 


=rr^ 


T:^ 


TT 


^ 


=d 


-i~ 




44=J 


■t^f ' ^ '\ 
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rfixuxn 
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Venetian Boat-Song No. 3 



op. 63, No. 6 



Andante con moto 



29. 




sempre pp il basso 





;:r)4«jo 
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4 




^^ 



It' 'f 
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Icresc. . - - ' . _ - ^v 

I— U LU %, '&iit %, %s. fte. "to **■ 



^ 



i 




s 




Xo). 
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at . 







^^^^^^^m 



1 



g 



%& 



%)l 



^3to. 



^ 






|lfl tranquillo 




a) sempre eon %&. 





T 

5 "^ jp 

a) This remark hj Mendelssohn means: ^alwavb with pedal7 but of course not always with the same and continooas 
:erfti!ie pedalling*; it mtis»t be chanfr^d with every chanfiire of harmony, as usual. 



spring- Song 

Allegretto grazioso ' J = 88) 



99 



Op. 62, No. 6 



30. 

Composed 
in 1842. 




A Ped. simile 





Fed. simile 




A Fed. simile 




<349li 
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Fed. simile 





I 





^ 






^WT^ 



u 



■ f^y 



T-y 



a) 



crese. - 





;:,') v.Mi a^ ^*^® letters a and u. indicate where the left hand is best placed over (b.) and tinder Cm.) the right. 



IQI 




P 



S 




dimin. 



ffraztoso 



PP 






Fed. come sopra 







[ '■"i i " I ir^'Hj ij'jfp Aj Hf^ m 



^ 



z'y\m 



lOZ 
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Songs without Words 

Lieder ohne Worte 

Book VI (Nos. 31 to 36), Pp.67 
First published in October, 1845 

Meditation 



108 



Op. 67, No. i 



Andante 



31. 

Composed 
in 1844. 
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i 
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i 
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H 


#= 
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£_» ff T *^ 


L . ftrT ff^ 


L 


'in. 

, — =^-# 
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1 


piu cresp. 


r- 
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*-* »A 


r#rff 
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±^ 
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^ 


P 
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^ 


»3 


^ 


^ 


H 


i 


^^ 



f# 


^ 




1^ 






l^l'^rf^fi 


rF^ 


F^ 






¥= 


Mt 

^ 

^ 






t 

^ 










'Jit 





1 A^.J-^A A 1_ i A^ i A A 

^^"m^ .J "^^"^^ 1 v^—m — = r^^ m — r-* 



»'&r 




I Hindi tlut arc ankble ti 



.„ , . Lost Illusions 

Allegro leggiero ^ 5 

a 4 • f 



32 

Composed 
in 1839 



lOS 

Op. 67, No. 8 

4 




I i tJ^. 




So\M 
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irf^^ TTti i 




1 ffii " — s ^-= — c r — 

r f^u- — 


1 C-f >^' l|^' 




(tofe = = = ^|f# 


^ iJ2^ imJ}^ fi^ li 


■^^^ ft f? 


»» 1 « it If 


itf* ;U 









^^^ 



t^rffWn^ 



pf 



^i 



^h?^^^??l^f?f?^J 



fLT? ■■^■ ^i 







^^ "^ 


3 ' "^ 












=^ 






11 .^ ^ 


f^ 


a 


\rr-f , 






i^^ 


^ 






*^ 




ft e 


dimin. 


\2i¥ JP ^ fj= 


^■figg 


^S^B^ 


^ 


yg^ 


^^ 


^fgfJ 


^ 




^4 ^ 


• 


pi 


i* ^ 



















l^!t||)t '^ 'f= 


^ 


V — H -r- 


=±J 


l'^"""""^ 










t=^ 


^J^LT^'U 


^ 


t.. . >#F»-»- 


?"r|jT ^y-^y J-gm 


-H 


3 4±=p=i#=iJi^ 


f*^ 


^ 


;^vi U*-? LJJ 




i^M^i-^ n 


v^^ ^ 


<..- — 




dimin. 


», 


1 


<^'ii ^-i-.|t p-vrP^^ 


J-.^.t'^pBgg: 


J. .f,,i .«ftgg 


J: rBg-^J' »ff^^ 




Hf'tp^n f 


^rtCfs 


.iff 


■ '-rft 


' '.iff 


^>#=?h^i^ 


^-is'^ 


w 


^^Wii^-g 


^'^ff=Ef 


^*if^ 


Vc.iAJtH*'' 


c.iJ.tJJ 


e 


S.if^ 


<» '" 


ty ' 


..^^ 
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33. 

Composed 
in 1845 



Song Of the Pilgrim 

Andan te tran quiUo 3 



Op. 67, No. 3 




Zo%UH 



di) Small hands mav omit the upper O of the left hand. 
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251U6 
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spinning- Song 



Presto 



Op. 67, No. 4 



34. 

Composed 

in 1843. 










I 






8 



>I « 









\ 




;254!IG 
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cresc. 
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'rTfrrrrp 



^ — I— < 




25496 



lis 







Iff cresc. 




^^ 






^=^ 



SI 





;S5496 
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di) To avoid rhythmical ang^ularity the increase of speed should not be made too noticeable. The following manner of 

7 ^ ^ 

execution is su|^|^csted at A> ^^^^^^r^lJ and at b) 



;2r>4«jB 






■gr 3 2 i 3 5 i 3 5 i 5 S i 






1 iji j it \ jj i: :!ii !\jssj s ^v'-^^^ 
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The Shepherd's Complaint 

Moderate *m 



35. 

Composed 
in 1844. 



Op.«7,No.5 





*^ Known as "Sanj^ of the heather" (Haidelied) 

CopjfHg'kt, l»iS, »t O- Sckirmer, Ine. 



UB 



a tempo 





rffard. 





dim. 
g 1 a a 
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36. 



Lullaby 




%-&. « 



*j?a * 



*&(>. * 



Xed. * 



IcD. * 




aeinpre am He vol Pedalc 






SI) In the first three measures the second and third beat should be plajed with a lightness amoanting to a gentU stac- 
cato and this manner should be observed througfhout the entire piece, but-of course— only in the accompaniment. 
26496 jjj„ p^dal is to be released promptly with the second beat. 
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Songs without Words 

Lieder ohne Worte 
Book VII (Nos. 37 to 42), Op. 85 

(Ko. 14 of the posthumous works) 
First published in February, 18&1 

. ^ Re veri e 

Andante espiessivo — ~— 



Op. 8K, No.l 




%a. 



-no. » "fta * *««J- 



y -j^ ^^r\ 



^ 




a^^ 
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'fea. • 



%!>. »f:^ *te. •'*<^- **^ ***■ • 




*A 



• •Sto. •%a •%T). •*». » "fes. 

CopuHgU, IMS, iy O. SeMrmer, Inc. 
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* *£elS. 



I 
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38. 




fame 



Tbe Adieu 



Op.86^1foi.S 








••4M 



C l i f fr^l^. tHS, k9 9, Stkinmtr, Aie. 



IZ3 







^^ 








y 



riten. 
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39. 



Presto 
* 



Delirium 



op. 85, No. 8 







m 



3 




s 



fcfe 



? JT i yi 



■ ^^7 



F 



f 



it 



I 



I 



TtJfT'ttf 



t 



i: 






b) eon fuoco 




fffl.^ffl? m? m 




^ ffl ^ ffl ^ m? .rn 







?^9m>?^'n 





f 



s 
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2L) The accompaniment fii^urc of three sixteenths should be played with great lightness and with special attention to makingthe last 
ZT^WiQ three sixteenths Just be as light and short as the preceding two; It should never be held into the next beat. 

b) This slf;iiV calls attention to the fkct that an entirely new thought begins here— a second theme, as It were— and that the closing of 
the pn.^cediag phrase ' on the first eii!:bth and the beginning of the ncwf'on the second eighth) should be well separated. 



^^^^y^j^ff 




?L£/^ilF''?^^M? p'f^ 



g^ 
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^^ 









^ 



^^ 



^^ 




? ffl? ffl? /7> ^^^ 



ff7??>^/7>?>^^^?«^ 



^ 



^ 




^i/75iilli«J71 



r r r 
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i^^£l^^ 



1^ 



? jT!i?.m?.m 



^^^ 



^^ 



-r 



0) u u b> 



l^^h , 'f^" 


'f f f F . .TlT^ 


1 i, f_r r f 


. .i;^..rrF.T^. 1 




— ■■ u r r If r 


fw^ -I ip 1 V iMhij 1 r r"F= 


|v'i.'i r m-f^ ^ ' 1 







IM 





te 




.ffi Hm ^m 



i 



¥ 












d> M at b 



^Mvn 



i»r 



%) 




^M 



^^" rrwr. ^^— PV^ 



?JT3?J51 •'' 
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I 



IJii ijji ffr rrr hqji ^ 






jSr 



^ 



#• 




/• 



< 





tS4»« 



6) as at b) 



Andante soste nnto 



Elegy 



Op. 85, No. 4 
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■Sa •«& • «ea. 



180 



The Return 



op. 85, No. 5 



Allegretto 



41. 

» 

Composed 
in 1845. 





:tr%Mm 
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Song of the Traveller 

Allegretto con molo 

setnpre eantoMe b^ 4"i{ 



Op. SB, No. 6 




liuli". f. 


^^>^ 


1 'rr) iTTi 


.1 fj- 1^1 












lAlchthecomfoaer oUs speoltU attention by ki*r«nArk*'ieBfTeit&ceftta"— ihonU h 
It la to form » itriklnK coatrut t« tbe e»ailj flowlaf leckto of tk« melody. 
Copprigkt, ifiiS, b^_ ff. 5rAtrm«r, /m. 
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^itu h&S^J^I'i 
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erese. 




« 






jU ]"■'•■ - 1, 


1 "'i i ' =i^ 


1 ^1 -J 


lj -^i,l 


'' "liUt^ 


tEfiilf 







Ppxtaeeafo • 



135 



Songs without Words 

■ Lieder ohne Worte 

Book Vm (Nos. 43 to 49), Op. 102 

(No. 31 of the posthumous works) 

First publisbed in June, 1868 



Homeless 



op. 102, No. 1 



Audante, un poco agritato 

i 
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a) Special attention thoald be g-iven to the strict matntainance of this Terj orig^inal rhythm. 
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SMM 
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See 



^ 



i 



^^^ 
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, $f ff 
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' 






I' FlM 
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Adagio 



Retrospection 



« « 2 



Op. 102, No. t 

4. 






gtfy g y ^ ri U V JM^ #fr ^.. JtrAmmfin' /««• 
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Presto 

13 9 13 9 



Tarantella 

139139 «9 t 



45. 



Op. 102, No. a 

4 






tT 





» Ju* Jl 
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cresc. 



>jvJ)W: . 



^^^^^^^ 
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;^ 3 9 13 9 



;d 3 9 i 4 3 



943948 948943 




:i 1 9 
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\W* sempre staee^ 







8 19 ^^% 
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us 



Thfr Riorhinor Wind 



Op. 10S,Na.4 



46. 




5, 


>J jpl 


i''^^Vij ;r3| 


lffl^/;j JPI 


^ — 






irff / 'Jf ^ 


^^ 


i^^^i^ 


\^" '^"' ' 


';g^"ife^-^ 



a I An thf ri);li( hand b^s topliy a part of tbp accoBpABlmeBt in conJiucUan wllb the melody «ad aa thepToulneDce of the melody - 
Ti'quir'''! a br-ivur louih itaan thi- acco Dp an I moot, the differentiation of the two toachea Ib thcsMur hand calls for very thoronith 
and xpi'iial study. Tbr chiasios of hand* in the accoMpaniment akoald aeTeibe moticeablc.Octfyn^./»<,^C&!A)i>?m^.AiS. 



1 Lfv**' 'J n. 
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8 


Xif,5,,...U: 


h/y^ 
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(|ii> tJ^J ■!. J .=jp=a 
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25400 ^) A slight retarding, followod by a brief pause, Is advisable here, to indicate that the close of the preceding phrase 
of four measures is at the same tim^ the beginning of the new phrase. 



146 



Andante(Jr72) -^ ^ 








25496 



Copyright i i9i5y by O. Schirmef) Inc, 



147 




^^ 





zryim 



148 



Boat- Song 

(Posthumous; 



Op. 10«, No. 7 



J Allegretto, ndn troppo 

*1 




25496 



Copyright. 1915, by G. Schirmer, Inc. 



£49 




2r>i96 



ScHiRMER"s Library 



f Mu 



SICQ 



assies 



PIANO SOLO COLLEaiONS 

8BRIB8 TWO 



Th« Library VoIuom NnmlMr Is given in inckets: (33] 



CHOPIN, F, 
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Op. 21. Concerto No. 3, Pm. 2-Pumo Score [1351] 1.25 
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Sonatas [35] 1.00 
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FRANCK, C. 
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18 Selected Pieces. Bk. I [213]; Bk. II [214] ea. 1.00 

GRIEGt E. 

Op. 3. Poetic Tone-Pictures (Ruthardt) [198] 60 

Op. 6. Humoreeken (Oesterle) [199] 50 

Op. 7. Sonata (Gallico) [892] 1.00 

Op. 12. Lyrical Pieces (Ruthardt) [201] 50 

Op. 16. Concerto, Am. 2- Piano Score (Grainger) [1399). . 2.50 

Op. 17. Northern Dancee and Folk-Tunes (Ruthardt) 

[728] .75 



GRIEG, E.— Cofi/biiieif 

op. 19. Aus dem Volksleben. Sketches of Norwegian Life 
(Oesterle) [200] 75 

Op. 24. Ballade. In the form of Variations on a Nor- 
wegian Mek)dy (Hughes) (1373) 75 

Op. 28. Album-Leaves (Oesterle) [771] 75 

Op. 34. 3 Elealac Melodies (arr. by the Composer) 
(Oesterle) [209] 50 

Op.38. Lyrical Pieces (Oesterle) [772] 75 
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(Sternberg) [812] 75 

Op.43. Lyrical Pieces (Oesterle) [773] 75 

Op. 46. "Peer Gynt" Suite No. 1 (arr. by the Composer) 

[205] .75 

Op. 47. Lyrical Pieces (Oesterle) [774] 75 

Op.54. Lyrical Pieces (Oesterle) [775] 75 

Op. 55. *'Peer Gynt*' Suite No. 2 (arr. by the Composer) 

[1420] .75 

Op. 68. Lyrical Pieces (Oesterle) [779] 75 

45 Selected Compoeltions. Bk. I [106]; Bk. II [107]. .ea. 1.00 

GURLITT, C. 

Op. 54. 4 Sonatinas [1612] 75 

Op. 101. Albumleaves for the Young [309] 50 

Op. 140. Albumfor the Young. 20 Melodious Pieces [325] .75 

HABERBIER, E. 

Op. 53. 59. Etudes-Po6sies (Ruthardt) [191] 1.00 

HANDEL, G. F. 

Album. 22 Favorite Pieces (Buonamici) [43] 1.00 

12 Easy Pieces (Buk)w) [381] 50 



HAYDN, J, 

7M Sonatas (Klee-Lebert). Bk. I [295]: Bk. II [296). . . .( 



I. 1.25 



Op. 82. Flower-, Fruit* and Thom-1 

teristic Pieces [600] 



18 Charac- 



1.00 



HENSELT, A. 

Op. 2. 12 Characteristic Concert Studies (Jon^) (44] . . 1.25 

IPPOLITOV-IVANOV, M. 

Op. 10. Caucasian Sketches [1531] 1.00 

kOhler, l. 

Op. 210. Children's Album[4361 75 

KUHLAU, F. 

Sonatinas (Klee). Bk. I (521; Bk. II [53] ea. 1.00 

KULLAK, T. 

Op. 62. 81. Scenes from Childhood. 24 Characteristic 
Pieces (Klauser) [365] 75 
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LIGHNER, H. 

Op. 4. 49, 66. 9 SonsHoM (989] 



1.00 



LISZT, F. 

AnniM d« PibrlfUg*. Bk." I : IVemiere aiuife "Svlsae'* 
[910]; Bk. If: Deoxieme ann4e "Italie" (911) ca. 2.00 

The same. Supplement to "Italie": "Venecia c NapolT' 

19171 1.00 

Gonoarto No. U f^- 2- Piano Scar€ (JoMffy) (1057] 1.50 

Gonoaito No. 2, A. 2-P%ano Score (Joseffy) (1058) 2.50 

Concerto PMthdtlqiM, Em. ^-PtsnoS^e (Hughes) [1534] 1.25 

Conaolatlona; Llebeatrttume (JoMffy) (341) 1.00 

12 Etudea d*ei6cutlon tranacendanta (Gallico) [788]. . . 2.00 

4 Grand Etudea after N. PaftaninI (GalHoo) (835] 1.25 

Hungarian Fantaay. 2-Piano Score (JoseflFy) [1056] 1.25 

Mephtoto Waltz. Episode from Lenau's "Fautt": Dance 
in the Village I nn (Busoni) (1649) 1 .50 

Rhapaodiea Hongroiaea. Bk. I (1033); Bk. II (1034). .ea. 2.00 

8oir4ea de Vienna. Vabe-Caprices after Franc Schubert 
(Friedheim). Bk. I [1369]; Bk. II (1370] .ea. 1.50 

Sonata, Bm (Joseffy) (861) 1.00 

24 Song IVanacriptiona after Frans Schubert. 

Bk. I [1 28): Bk. 11 [1 29) ea. 1 .25 

Spanlah Rhapaody. 2- Piano Score \\2S2\ 2.00 

Wagner-Lint Album. 9 Transcriptions from Wagner's 
Operas [57] 1.50 

LITTLE CLASSICS. 

67 Easy Pieces for the Piano. Bk. I (1240); Bk. II (1241) .ea. 1.^5 

MacDOWELL, e. a. 

Op. 23. Concerto No. 2. ^-PtaiMr 5cof; (Hughes) (1462). 2.00 

Op.32. 4 Little Poema [1497] l.OO 

Op. 45. Sonata Tragica, Gm. (Hughes) (1461 ) 2.00 

MENDELSSOHN, F. 

Op. 22. Capricdo Brlllante. 2'Piano Score (Sternberg) 

(1187] .75 

Op. 25. Concerto, Gm. 2'Piano Score (Ruthardt) (61] . . .75 

Op. 29. Rondo Brlllante. 2- Piano Score (Sternberg) 

(1188) .75 

Op. 40. Concerto, Dm. 2-Piano Score (Ruthardt) (62). . .75 

Op. 54. Variationa S4rieuaea (Hughes) (1526) 50 

Op. 54, 82. 83. VarUtiona (Hughes) (1492) 1 .00 

Op. 72. 4 Plecea for ChUdren (KulUk) (558) 50 

3 Etudea from Op. 104; Sclierao k Caprioclo (1523) 1.00 

Mlacellaneoua Compoaitlona; Andante and Preato 

(Kullak)(59] 2.00 

Songa without Worda (Sternberg) (58) 2.00 

MOSZKOWSKI, M. 

Op. 12. Spaniah Dancea (Urrich) (280) 75 

MOZART, W. A. 

Concerto, Dm. 2-Ptafi0 5^e (KuHak) (661) 1.00 

Concerto, C. 2-PtaiM 5£0f« (Bischoff) (662) lOO 

Concerto, E^. 2'Piano Score (BixhoiO [^63] 1.00 

Concerto, Cm. 2- Piano Score (Bischoff) (664) 1.00 



MOZART, W. K.'^wainmd 

Concerto, D. "Coronation" ^•Ptaa9 5^«(Rehberg) (665). 1.00 

Concerto, A. Z-Piano Score Ciork) [\SU] 1.50 

Concerto, F. 2'Piano Score (Kullak-Philipp) (1701) 1.25 

Concerto, Eb. 2-Piano Score (Philipp) (1704) 1.25 

Pantaalaa and Rondoa (Buonamia) [964] 1.00 

Lodron Concerto. ^-Ptofio^^tf (J. Wagner) (1578) 1.25 

12 Plecea (Klee) [382] 75 

19 Sonataa (EMtein). sp.e.(1364] 3.50 

The same. Bk. 1 (1305); Bk. II (1306) ea. ^M 

OESTEN, T. 

Op. 61. Mayflowara. 25* Qasy Pieces (Oesterle) (726) 50 

OESTERLE, L. 

Inatructive Courae of P^caa. 

Bk. I : Elementary and Grade I. 48 Pieces (1154) 1.25 



Bk. II: Grade 2. 35 Pieces 
Bk. Uf: Grade 3. 25 Pieces 
Bk. IV: Grade 4. 22 Pieces 



1155 
1156 
1157 



1.00 
1.00 
1.00 



OLSEN, O. 

Ftotlta Suite (Oesterle^Deb) (1430) 75 

THE PIANIST'S ANTHOLOGY. 

28 Favorite Pieces (Oesterle) (1262) 1 .50 

THE PIANIST* S FIRST AND SECOND YEARS. 

A Collection of Pieces (Oesterle) (1277) 1.25 

THE PIANIST'S SECOND AND THIRD YEARS. 

A Coflection of Pieces (Oesterle). (1265) 1 .25 

PONCHIELLI, A. 

Dance of the Houra. Ballet from "La Gioconda" [1396] . . .75 

RACHMANINOFF, S. 

Op. 1. Concerto No. I. 2-Piano Score (1655) 1.50 

Op. 18. Concerto No. 2. 2- Piano Score (1576) 2.OO 

Op. 23. 10 Preludea (1630] 1.00 

Op. 30. Concerto No. 8. 2- Piano Score (1610) 2 50 

Op. 32. 13 Preludea 11631] i.co 

RAFF, J. 

Gavotte and Muaette. From the Suite. Op. 200. 2-Piano 
Score ( Pescio- Bauer) ( 1 543) 1 . 50 

RAVEL, M. 

Miroira. 5 Pieces (1586) 1.25 

REBIKOV, V. I., 

Op. 31. ^SUhouettea. 9 Childhood Pictures (Deis) [1474]. .60 

REINHOLD, H. 

Op. 39. Miniaturea. 24 Easy Pieces for the Development 
of Musical Style (Oesterle) (700] 60 

RIMSKY-KORSAKOFF, N. 

Op. 35. Sheherasade. Symphonic Suite (trs. by Gilson) 
(Sternberg) (1348) 1.50 

RUBINSTEIN, A. 

Op.23. 6 Etudea (Gallico) (791) 1.50 

Op. 70. Concerto No. 4, Dm. 2-Piano Score (Joscffv) 

^ [1047] 3.00 

BarcaroUea (Hughes) (1444) 1.50 
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